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Open noX, the CMA presents LiV Wei: InWiTible CiUieT, a collaboratiWe eYhibition Xith the

MVseVm of ContemporarZ Art CleWeland. This is the first solo US mVseVm eYhibition

https://medium.com/@clevelandmuseumofart?source=post_page-----e681ac91506----------------------
https://medium.com/@clevelandmuseumofart?source=post_page-----e681ac91506----------------------
https://medium.com/cma-thinker/beijing-to-cleveland-liu-wei-reveals-invisible-cities-to-us-e681ac91506?source=post_page-----e681ac91506----------------------
http://www.clevelandart.org/exhibitions/liu-wei


deWoted to internationallZ renoXned artist LiV Wei. Works are displaZed concVrrentlZ

at both institVtions, offering an eYpansiWe WieX of the artist’s diWerse practice. In the

essaZ beloX, moCa CVratorial Assistant Yi Cao, Xho Xorked closelZ on this eYhibition,

discVsses the artist’s career, and the moCa CleWeland/CMA collaboration.

. . .
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An artist Xho liWes and Xorks in China, LiV Wei creates Xork that transcends

geographical boVndaries, alerting the aVdience to the compleY hVman eYperiences in

oVr cities’ hidden conditions and inWisible constrVctions. On WieX at both the CleWeland

MVseVm of Art and moCa CleWeland, LiV Wei: InWiTible CiUieT featVres both a range of

Xorks from nearlZ 15 Zears of his artistic career, as Xell as neX installations specificallZ

created in response to the architectVre of the eYhibition spaces. At the opening eWent of

the second part of the eYhibition at CMA on Oct 11, 2019, CMA director Bill GrisXold

said aWe are thrilled that, in this project h and, increasinglZ, in others h Xe are

partnering Xith oVr friends at moCa. Here in CleWeland, collaboration is a XidelZ

shared objectiWe. BVt, for coVntless reasons, it is not alXaZs easZ to achieWe. BVt Xe

coVld not imagine better partners. Nor can I think of a WenVe more appropriate for LiV

Wei’s geometric abstractions or architectonic installations than the galleries in moCa’s



dramatic Fashid MoVssaWi bVilding.e moCa CleWeland Director Jill SnZder eYplained, aIt

is the third eYhibition project that the tXo mVseVms haWe formallZ collaborated on. We

look forXard to see hoX the eYhibition sparks ideas and fosters dialogVe in oVr citZ.e

IMRS@KK@SHNM UHDV @S SGD CKDUDK@MC MTRDTL NE AQS. IL@FD BNTQSDRX D@UHC BQHBGENQC ENQ CKDUDK@MC MTRDTL NE AQS.

In fact, the eYhibition’s title is in dialogVe Xith Italo CalWino’s 1972 book, InWiTible

CiUieT, Xhich recoVnts a fictional conWersation aboVt 55 imagined cities betXeen Marco

Polo and the thirteenth-centVrZ Mongol Emperor KVblai Khan. JVst as the book is a

poetic analZsis of poXer and domination in citZ constrVctions rather than one of

phZsical and ideological references, so too is LiV Wei’s Xork. The CMA’s installation is

anchored bZ Panorama №2 (2015–16), a recent gift from Richard and Michelle

Jeschelnig.
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The painting is a large-scale diptZch that eWokes a fast-rising Vrban skZline of cities like 
Beijing. In dialogVe Xith this and another recent painting is a constellation of seWen 

large-scale bVilding-like scVlptVres made of raXhide dog cheXs, LoWe IU! BiUe IU! 
(2014), featVring a dZstopian citZ that manifests remnants of persecVtion bZ the 

poXers that be, the passage of time, and decaZ. LiV Wei proWides a metaphor: aWhat 

ZoV can’t see is a big dog in the room, chopping and gobbling its big toZs. The dog’s 

hVnger for food is the same as a hVman’s desire for poXer.e The installation conWerses 

Xith other eYamples in the mVseVm’s contemporarZ art galleries. YoV might encoVnter 

the
ainWisible big doge corrVpting the apoXere in President Reagan’s portrait in Rachel 
Harrison’s HanT Haacke XiUh ScVlpUVre (2005), the silent grid in Agnes Martins’s The 

CiUZ (1996), and, perhaps, the biomorphic figVres in Eli[abeth MVrraZ’s KeZhole

(1982).
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LiV Wei poses a central qVestion to his aVdience: aWho possesses the poXer to make

people belieWe in things that can’t be eYperienced in person?e At moCa, LiV Wei’s

creatiWe inWestigation into scientists’ definition of the VtterlZ imperceptible microXorld



can be foVnd in his neX Xork MicrocoTm (2019). The 15-bZ-18-bZ-13-foot glass cVbe

contains cVrWing polished metal plates and shoXcases the artist’s oXn imaginatiWe and

dZnamic microXorld h one that emploZs color, shape, and light to distill emotions of

fear, Vnease, and astonishment from hVman’s perception of dense scientific

interpretation. The indVstrial materials in the installation not onlZ remind Vs of the

Vrbani[ation process, bVt also echo moCa’s VniqVe architectVre, a mirror-finished cVbe

clad in black stainless steel Xith a facade that reflects changing light and Xeather, and

the sVrroVnded citZ landscape.

This connectiWitZ is also present in LiV Wei’s paintings, Xhose chopped geometrics and

laZered components link to the sVrroVnding scVlptVral installations to prodVce a

Vnified spatial eYperience across mediVms. Walking aroVnd the galleries, Wisitors haWe

the sense of being immersed in a bVstling citZ throVgh the compleY and sZstematic

strVctVre of digitallZ eYecVted lines and patterns in the paintings. The paintings beckon

Vs to consider the Wast opacitZ of the citZ: the compleY and Waried life teeming behind

seeminglZ endless concrete and stone, the constrained WisVal plane at the groVnd leWel

amid toXering Wertices, and the satVration of data transmitted throVgh the internet.

Digital technologZ, coVpled Xith the artist’s broad imagination, brings the face of a

rapidlZ transforming citZ like Beijing to the canWas. To complete the eYhibition

eYperience, Wisitors are asked to traWel betXeen the CMA and moCa. This half-mile

eYposVre to the actVal citZ of CleWeland Vrges Wisitors to reeYamine the local realities in

the artist’s distinctiWe sense of disrVption and reconstrVction.
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This perception of the real Xorld in an interrVptiWe XaZ can also be foVnd in the 
installation NeX World (2019). Here, the artist regroVps his AnUimaUUer scVlptVres 
made of electric appliances indiWidVallZ cVt and deconstrVcted in 2006, in order to 
form a neX bodZ of Xork. LiV eYplains the original Xork, aThat Xas Xhen second-hand 
eWerZdaZ hoVsehold items appeared in the market for migrant Xorkers to access for the 
first time in the rVral-Vrban fringe in the citZ of Beijing. It meant a Xhole neX Xorld to 
them!e LiV inWerted the inside and oVtside of air conditioners, microXaWes, and 
refrigerators in order to eYpose onlZ the most basic fVnctions that the hoVsehold items 
can proWide to satisfZ hVman needs: Xeight, WolVme, and speed. In this manner, the 
piece Vnmasks the compleY and rooted hVman social hierarchZ that Vnderpins the 

rapid deWelopment of cities.

aCVtting,e a signatVre practice for the artist since 1998, is also emploZed in the

installation Xorks Look! BookT (2014) and LibrarZ V–III (2014), in Xhich the artist

eYperiments Xith the Vse of compressed print materials and books as a mediVm for

scVlptVre. MajesticallZ standing in front of WieXers, the meticVloVslZ carWed scVlptVres,

made Vp of a WarietZ of geometric forms, present a forbidding, challenging landscape of

monoliths that rise from the groVnd like an impassable moVntain range or a compleY

acropolis. As LiV eYplains, aBooks are the carriers of knoXledge, bVt also a reliable

soVrce for people to collectiWelZ make sense of the past, present, and fVtVre realities of

a citZ. Using ‘cVt’ to destroZ books is a sZmbolic XaZ to interrVpt knoXledge sZstems.e

bLHT 7DH, CDS@HK NE LNNJv BNNJv (2014). IL@FD BNTQSDRX NE 9H C@N.
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In a local CleWeland conteYt, moCa’s Chief CVrator CoVrtenaZ Finn points oVt, aThe 
change of the citZ is reflected in the change of phZsical space, Xhether it is the decline 
of indVstrZ, the transformation of architectVre, gentrification, or the fact that people 
haWe formed different moWement paths dVe to race in the historZ of the citZ.e The 
eYhibition does not discVss the historZ of identitZ or ideologZ, bVt rather Xhat is 
eYpressed and hidden as Xe moWe forXard. LiV Wei’s Xork echoes Polo’s description of 
cities as afantastical, begViling spaces Xhere things are neWer as theZ seem,e forging a 
path for Vs to see inWisible trVths in the collision betXeen rapidlZ changing Vrban 

fabrics and increasinglZ incomprehensible realitZ.

. . .

LiV Wei: InWiTible CiUieT is on WieX at the CMA throVgh SVn, 2/16/20, and SVn, 1/5/20, 
at moCa CleWeland.
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