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In conjunction with the Australian arts festival
Next Wave 2012, London-based collective of
the moment LuckyPDF’s ongoing School of
Global Art presented a week of performances,
presentations, and conversations programmed
around topics of global communication and
technology’s mediation of our identity. Fittingly
and on the invitation of LuckyPDF, curator
Rebecca Holborn organized a live-streaming
seminar with another of international
contemporary art’s most visible cooperatives,
Shanghai-based Madeln Company. After

an extensive audit of the corporation’s
mischievous modus operandi, Madeln creative
director Xu Zhen turned the interrogation
around, cross-examining LuckPDF over the

ins and outs of their own collaborative system,
origins, and art-world view.
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LuckyPDF’s James Early and Chloe Simms at
the ICA London School of Global Art launch
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Xu Zhen How many members in
LuckyPDEF? Is it a very fixed number, or
is it more flexible, changing all the time?
LUCKYPDF We're four, so we're one,
two, three, four. And we have been for
the last few years. But then every time
we do a project we work with a lot of
other people. Like for example right
now. So there’s four members and
then LuckyPDF is always working with
other people.

XZ What motivated you to have such a
group to do all these projects?

LPDF Our ambitions as artists are
greater than the project. To do proj-
ects greater than we could achieve as
individuals.

XZ Do you have a similar interest in, or
taste or ideas about, certain things? Or
how do you decide on a project? Is it
more democratic, or does somebody lead
the conversation to decide everything?
LPDF I would say that we have mul-
tiple aspirations as individuals but
that the projects themselves realize
those aspirations. The projects them-

selves don’t necessarily embody the
aspirations of each of the individual
members of LuckyPDF but they go
some way towards facilitating the
things that we want to achieve as com-
ponent parts.

And T think the projects are large
enough that there’s room for each of
us and for lots of other people to be
able to do all the things they want to
do, or some of the things they want to
do within the project.

XZ Do you argue or fight?

LPDF Regularly.

XZ How do you split the profit, if
you make any profit by selling your
product?

LPDF We reinvest in the business.
We're usually employed to make art
rather than selling any art we make. So
we're waged by other people for mak-
ing our work, if we're waged at all.

XZ How did you view the Berlin Biennale?
LPDF Saw it on Tivitter.

XZ What's your view about art related
to politics?
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Google+ Hangouts screenshot from Madeln Company in

conversation with LuckyPDF and Rebecea Holborn

LPDF I think we try for the work we
do to be relevant to our audiences as
well as wider ongoing conversations,
and some of those conversations are
artistic and some of those conversa-
tions are political.

But T think it’s more complicated than
inviting Occupy into your art gallery—
that wouldn’t be a strategy we would
choose.

XZ For these kinds of activities, how
do you usually take your artwork back
to the gallery to show people?

LPDF T think rarely but usually the
work we make, the Internet is the best
place for it to exist after—if there’s an
event, after the event the Internet’s
the best place for people to see it. But
for the moment we have a painting
and some chairs and some people and
a projector and that’s how we're try-
ing to do it just now.

LPDF T think it’s also important to say
that we think of the gallery as being
the space where artwork can be pro-
duced and not just merely exhibited,
and so that we want to make our pro-
cess transparent to an audience and
to introduce that audience into the
process. So in many ways we're not
gallery artists but sometimes we make
the gallery a studio.

XZ Are you open to the public or just
to the art world?

LPDF We'd like our projects to be rel-
evant to a wider public and we try to
use platforms that are not exclusively
viewed by the art world but rather
engage with mainstream platforms for
communication. We'd prefer not to
call our art “art,” but “projects.” And
they exist in the art world.

XZ Are you interested in coming to

China to do a project?

LPDF Yes. We'd like to reach a Chi-
nese audience.

XZ We are going to invite you guys.
LPDF We're very flattered and excited.
We think it’s really important to be em-
bedded in the cultural and economic
hotspot of the world right now.

XZ What's your view on Chinese artists?
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Madeln Company during their chat with London-based collective Lucky PDF and
curator Rebecca Holborn (as part of School Of Global Art, Melbourne)



LPDF We were talking about this with
Rebecca before, that actually Chinese
art gets very little exposure in the
UK and actually it’s something we're
largely unfamiliar with.

I think also we have a slightly steril-
ized version of Chinese art that we
have access to in the UK because it's
still seen through—it’s presented
through the eyes of a Western cura-
torial system, which we don’t know
whether it’s an honest reflection
or not...we may never have a true
image.

XZ Yeah, every day here we are only
informed about Damien Hirst exhibi-
tions...and we think this is not the
true picture of British art.

LPDF Can I ask a question? I was won-
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LuckyPDF at The Conservatory, Barbican Centre, London, 2011
Featuring Eddie Peake and Philip Li

dering being a company as opposed
to individual artists—how does that
change your relationship with other
institutions, larger institutions, rela-
tionships with galleries, or with muse-
ums or art fairs and things like that?
XZ They are not actually very happy
and they seem a little bit confused in
dealing with us because we sometimes
produce something more artistic than
a real artist...and sometimes we go
very commercial and they just don’t
have any idea about us, who we are.
LPDF Have you been a victim of cen-
sorship?

XZ You have to face this when you
come to China.

LPDF Okay.

XZ It's really interesting to go under

censorship. It’s a really interesting
perspective from which to look at how
the whole Chinese system is running.
Censorship has always been part of
Chinese contemporary art...we always
look at it as something mixed in the
culture, and it's something we artists
have to deal with all the time.

LPDF Do you think an artist can be an
agent for change?

XZ 1 think artists can test if society Is
able to change.

LPDF And what about a company?

XZ Companies can show if the artist
can change society.



	image001
	image003
	image005
	image007

