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Trew, LA RENNALE DI VENEZIA'US

Wu Shanzhuan's receipt for the $100 production fee, paid by la Biennale di Venezia in 1993. Photo

courtesy the artist and Asia Art Archive
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Loan form for Wu Shanzhuan's work Putting the Cost of Art Materials in a Bank from la Biennale di
Venezia, 1993. Photo courtesy the artist and Asia Art Archive
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Wu Shanzhuan. Missing Bamboo. 1993 © 2015 The artist.
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Wu Shanzhuan, Huang Jian, Lu Haizhou, Luo Xianyue, Ni Haifeng, Song Chenghua, and Zhang
Haizhou. 70% Red, 25% Black, and 5% White. 1985 © 2015 The artists. Photo courtesy the artists and
Asia Art Archive
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Wu Shanzhuan. Big Character Posters. 1986 © 2015 The artist. Photo courtesy the artist and Asia Art
Archive
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