9

» || 2ons|

1//l(2/)

! 1 11
| | | |
| | HHH - .
)
|

JAN / HEB
AMBN SO
HH 580
NTS Hol
ElIROE R
USs 11
UKhL6.6

THE INTERNATIONAL ART MAGAZINE OF CONTEMPORARY CHINA

LEAP

#JL#

# TACTICS

I 32
ALL THE WORLD'S A FAIR
W EAK
SUPERARTISTS

(5t o oo A R
w714/ KAO0 CHUNG-LI | ||/l

SWIEEM | lenplesplesp.com

ISSN 1003-6865

|||l| ‘IW |
7710030886102




(“a5° fENHRR” T SRk

ST |
Il I e

ARG (“a5° fENERH” FENETT FRIESE)




s

e
194

PFi EXHIBITION REVIEWS

= 7
’Eﬂ: Eﬁ}

ZHAN WANG: “MORPH”
AERUICRESE ]

LONG MARCH SPACE, BEWJING
2014.11.20~-2015.02.02

014, Long March Space

Courtesy Zhun Wang and Long March Speace, Beging
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At the risk of stating the obvious, Zhan W
exhibition at Long March Space looks different. &
one who has followed the 30-year career ol'
based artist, “morph™ marks a mdial-depﬂrﬁt‘e
stainless steel rock sculptures, Whereas “Artifici '
(1995-0ngoing) involves hyperrealistic apu:s.
rocks, the sculptures in “morph,” though ayﬁ%
are abstract. “Artificial Rock” bridges the gap between na-
ture and artifice, often placed directly on xhegtuhlin
outdoor settings. His new work, on the other hand, is not
metal but marble (once commissioned: all but one of the
pieces on display are stone powder), with plinths and spot-
lights accentuating their theatrical monumentality. Orna-
mental rocks are quintessentially Chinese, but in “morph”

this reference is lost; instead, the smooth white curves and
‘bodily sensuality evoke the tumultuous carved drapery

A;‘m’u&mulaung figures of Baroque sculpture.

Aud yet there are several uncxpected similarities

betm Baroque sculpture and Chinese scholars’ rocks

W). Baroque sculprure, as in Bernini's The Eestasy of
St. Teresa, spirals around a central vortex, drawing move-

SR e

mdﬁe surrounding space, Scholar’s rocks, on the
uﬁ‘hnd. are rarely shaped by human hands, and are

). Zhan creates photographs based on the sur-
his rocks. While “morph” expands on
and open-ended qualities of the work,
the seties one step further by putting him-

two to three dimensions. These photographs are the

- artist’s own reflection: as the artist gazes at his own work,
the immaterial traces of his body are made flesh.

Although the sculptures in “morph” are ostensibly ab-
stract, they, like “Artificial Rock.” are imitative, The notion
of the simulacrum is the connecting thread between Zhan
Wang’s projects: is it possible to make a copy of something
for which no objective original exists? "morph” is a daring
move—there’s no guarantee that those who enjoy "Artifi-
cial Rock” will respond positively from an aesthetic stand-
point, But Zhan continues along the same path: he creates
a neverending cycle of work in which new forms both mir-
ror and distort reality. Lida Zeitlin Wu

SRF (RE: BB



